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I. OVERVIEW

The Minister’s Wooing marked a turning point in Harriet Beecher Stowe’s career. While she had
been a published author for decades, was internationally recognized for her antislavery novels
Uncle Tom’s Cabin and Dred, and was a prolific travel writer, she had not yet produced a novel
of New England, the seat of her family for generations and the region whose geography, customs
and, above all, religion had indelibly stamped her mind and soul. In 1858, having returned from a
series of European tours with her husband and children to their home in Andover, Massachusetts,
Stowe began work on her first New England novel. The fictionalized tale of a courtship between
the Congregationalist theologian and pastor Samuel Hopkins and the pious Newport maiden
Mary Scudder set in the decades following the Revolutionary War, The Minister’s Wooing
combined sustained doctrinal argument with detailed and loving portraits of eighteenth-century
New England life.

Initially published in thirteen installments in The Atlantic Monthly, The Minister’s Wooing draws
on aspects of Stowe’s biography, including her memories of growing up among New England
theologians in early nineteenth-century Massachusetts; her sister Catharine’s youthful
bereavement after the loss of her fiancée at sea; and the sudden death of Stowe’s own son Henry
Ellis at Dartmouth College in 1857. It was this last event that provided the immediate impetus
for the novel’s composition, and many of Stowe’s letters from the months after Henry’s death
find echoes in the novel. Related to this personal grief were the theological debates that
preoccupied Stowe in the 1850s and that found their way into the narrative of The Minister’s
Wooing: Harriet’s husband Calvin Stowe was professor of Sacred Literature at Andover
Theological Seminary from 1852 to 1864, and Harriet was privy to the efforts of that institution
to recenter American Christianity on Samuel Hopkins’s rigid and severe interpretation of
Calvinism. Finally, The Minister’s Wooing continues Stowe’s fictional engagement with slavery.
The novel’s depiction of the titular minister emphasizes his real-life abolitionism and the tale
features both enslaved persons like the domestic servant Candace and merchants who deal in
human chattel.

As an antislavery novel set at one of the most celebrated moments in New England history, The
Minister’s Wooing was an ideal contribution to the Atlantic Monthly. The journal was a project



of Phillips, Sampson, publishers of Stowe’s Dred, and she had endorsed its creation and
contributed a short story to its first issue. In its earliest years, the Atlantic’s pages were
dominated by New England authors and though in its inaugural number it claimed not to “rank
itself with any sect of anties,” the journal maintained a recognizable antislavery stance.! It also
courted an erudite and cosmopolitan readership attuned to the latest European literary and artistic
movements. When The Minister’s Wooing began appearing in the pages of the Atlantic in
December 1858, it thus found a ready and well prepared audience. The Atlantic’s editor, James
Russell Lowell, was pleased with the novel and published an unsigned review in the New-York
Tribune comparing it favorably to Uncle Tom’s Cabin and predicting that it would prove an even
truer portrait of American life than that celebrated tale.?

Like Lowell, other reviewers found it impossible to approach The Minister’s Wooing without
comparing it to Uncle Tom’s Cabin and were often pleasantly surprised to discover that Stowe’s
genius reached beyond the polemical. The critic for the Boston Evening Transcript found The
Minister’s Wooing to be an improvement on Stowe’s earlier “reform” productions;* the London
Daily News was similarly impressed, proclaiming that Stowe had “produced a work scarcely
inferior in interest to her famous first novel.”* Critical objections to The Minister’s Wooing—
where such appeared—were primarily sectional or doctrinal, with southern US reviewers
predictably objecting to its antislavery themes and denominational journals decrying its
sympathetic depiction of Catholics.?

The Minister’s Wooing sold well both at home and abroad; by January of 1860, American
newspapers were reporting that the book had achieved a circulation of 50,000 copies in the US,
and Calvin Stowe himself asserted that sales of the novel in England had topped 40,000.°
Though it was hardly a blockbuster, its popularity was enduring. In 1874 John Greenleaf
Whittier wrote to Stowe that “When I am in the mood for thinking deeply I read ‘The Minister’s
Wooing’”;” ten years later William Gladstone, then prime minister of England, praised in a letter
to Stowe “the beautiful and noble picture of Puritan life, which in that work you have exhibited
upon a pattern felicitous beyond example.”

The novel’s modern critical reception has been positive as well. Even before the literary recovery
of Stowe’s work began with reappraisals of Uncle Tom’s Cabin, The Minister’s Wooing had
attracted critical attention for its thoughtful engagement with Calvinist theological debates.
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(Duke UP, 1954), Ann Douglas’s The Feminization of American Culture (Knopf, 1977), and
Lawrence Buell’s New England Literary Culture: From Revolution Through Renaissance
(Cambridge UP, 1986) offered approving assessments of Stowe’s theological knowledge and
innovations. In the decades since, The Minister’s Wooing has become the most studied of
Stowe’s New England novels (which also include Oldtown Folks (1869), The Pearl of Orr’s
Island (1862), and Poganuc People (1878)), with critics approaching it through the lenses of
feminism and gender studies, narrative theory, ecocriticism, religious history, and secularism
studies.” The novel stands alongside the works of Nathaniel Hawthorne as the most enduring
fictional representation of early New England life, while its exploration of the effect of the
Puritan theological legacy on the American national character is unsurpassed. Though the novel
is still taught in American literature courses, recent editions are either out of print (as with the
Library of America “Three Novels” edition) or difficult to source (the Penguin paperback edition
is currently on backorder through Random House). Meanwhile, a robust scholarly edition is long
overdue.

II. CONTENTS OF THE VOLUME

A. Introduction covering the relevant biographical, historical and cultural contexts, the
novel’s genesis, composition, and publication history, and its critical reception during
Stowe’s lifetime; this introduction will include a description of the partial manuscript and
its relationship to the print editions.

B. The reading text of The Minister’s Wooing (1859), using the first American edition as the
base text.

C. Textual commentary explaining editorial procedures; textual apparatus reporting variants

and emendations; explanatory notes identifying allusions and people, places, and things

likely to be unfamiliar to educated readers

Appendices, described in section V, below.

[lustrations:

e Frontispiece portrait of Stowe

e Facsimile image of title page of first American edition

e 3 facsimile images of pages from manuscript chapter 23

e 2 facsimile illustrations (by “Phiz,” H.K. Browne) from the London fancy book
edition

@O

III. THE TEXT

Following the rationale and term definitions from the CWHBS Handbook, the base text for The
Minister’s Wooing will be the first American edition published by Derby & Jackson of New
York in published October 15, 1859 (BAL 19407). The transmission history behind this decision
is discussed in Section I'V.

Versions preceding the first American edition:

® For an extensive treatment of the scholarship on Stowe’s later career, see Brian Yothers, “Beyond Uncle Tom'’s
Cabin: The Reception of Stowe’s Later Fiction, Nonfiction, and Poetry,” in Reading Abolition: The Critical
Reception of Harriet Beecher Stowe and Frederick Douglass (Boydell & Brewer; Camden House, 2016), 95-112.



Manuscript, Berg Collection, New York Public Library. Of the 42 chapters, 11 complete or
partial chapters are extant (1, 2, 3, 6, 7, 10, 11, 22, 23, 24, and 33) (see Section IV).

Atlantic Monthly. The novel was serialized in 13 monthly parts from Dec. 1858 to Dec. 1859.

Sampson Low of London published two editions, cheap and fancy, with Stowe’s cooperation,
first in parts and then complete in one volume. the typesetting of each edition was separate.

Cheap edition parts were issued in 11 monthly installments dated [Jan.] through Nov. 1859, with
the book being available Oct. 1, 1859 (BAL 19405)

Fancy illustrated edition parts were issued in 10 monthly installments dated Feb. through Nov.
1859, with book being available Oct. 15, 1959 (BAL 19406)

Lifetime editions:

In 1863, the stereotype plates for the American first edition were transferred to Ticknor &
Fields. These plates were used—without emendation—by Ticknor & Fields and its successor firms
until 1896, when Houghton Mifflin issued a new edition as part of the Riverside Edition of the
Writings of Harriet Beecher Stowe. Although Stowe was still alive at this time, there is no
indication that she was involved in the preparation of the 1896 edition.

Later editions of note (not including photo-offset reproductions of nineteenth-century editions):

Three Novels, ed. Kathryn Kish Sklar, Library of America, 1992. Based on the American first
edition, with some explanatory notes and no introduction.

The Minister’s Wooing, ed. and introduction, Susan K. Harris, notes by Harris and Danielle
Conger. Penguin 1999. Based on the American first edition.

Neither is a scholarly edition taking account of the manuscript or the Atlantic Monthly serial.
IV. SPECIAL TEXTUAL ISSUES

The Minister’s Wooing is the only Stowe novel for which there is a substantial (although
incomplete) manuscript. In 2021, the Berg Collection at the New York Public Library provided a
high quality full-color scan of this manuscript. In 2022, Homestead inspected the manuscript in
person, taking notes about its appearance and aspects not fully visible in the scan. Several
aspects identify the manuscript as the setting copy, including inky fingerprints on pages,
penciled-in surnames reflecting assignments to compositors, and a note explaining that Stowe
would be submitting additional pages for an installment soon. Despite its status as setting copy, it
is not a fair copy. Stowe often began words and sentences and then crossed them out as she was
still composing and substituting new language, while the original language often remains visible.
Other revisions appear to have been made after she had drafted a complete chapter or chapters,
although it can be difficult to distinguish between stages of revision. She was also exceedingly



casual about punctuation, spelling, capitalization, and paragraphing. The only evidence that
Stowe reviewed proofs of the Atlantic Monthly installments produced from this manuscript is in
an undated letter concerning Chapter 10, “A Test of Theology.”!° Firm evidence for the timing
of production, including Stowe’s correction of proofs, is thus not available. As will be explained
in detail in the volume’s introduction, these questions are particularly tricky because Stowe
herself left the US for Europe on August 3 with sponsorship from London publisher Sampson
Low and on August 20, Moses Phillips, partner of Phillips, Sampson, her Boston publisher and
publisher of the Atlantic Monthly, died, causing the firm to file for bankruptcy.

In order to get a better sense of the relationship between witnesses from 1858 and 1859 and to
determine which were authorial, we conducted a trial collation of chapter 23. We chose this
chapter because it comes relatively late in the novel, making Stowe’s correction of proofs in
England plausible, and because it includes a significant speech by Candace. Our initial review of
the manuscript suggested Stowe herself did not style Candace’s speech in the heavy eye dialect
of all published versions. Our collation confirmed that although Stowe used some dialect in
representing Candace’s speech, including sporadic eye dialect, Atlantic Monthly compositors
imposed the then-established conventions for using heavy eye dialect to represent the speech of
Black characters. Having completed this trial collation of chapter 23, we are now also collating
the Atlantic Monthly serialization against the American first edition from beginning to end.

Our collation thus far provides a clear picture of textual transmission:

1. The manuscript was the setting copy for the Atlantic Monthly.

2. Substantive variants between the Atlantic Monthly and the American first edition reveal
that Stowe reviewed and corrected book proofs. A few concrete examples from chapters
collated thus far: in the A¢lantic Monthly, Samuel Hopkins is referred to as Dr. H. but is
Dr. Hopkins in the first edition; in Chapter VII, when Stowe introduced enslaving
practices in Newport and Candace as a particular enslaved character, she reordered
paragraphs and revised sentences to accommodate that reordering; and although the
Atlantic Monthly is inconsistent in providing chapter titles, all chapters in the US first
edition have titles.

3. Spot-checking these and other substantive variants with the Sampson Low editions
confirms that the English editions follow the A#lantic Monthly. The only authorial variant
is Stowe’s brief “Introduction” dated August 25, 1859, from Sampson Low’s London
office. Other variants are not authorial and thus will not be reported in our edition.

We plan to transcribe the entire manuscript and collate it against the A¢lantic Monthly in order to
inform our description of the manuscript in the textual commentary. However, reporting variants
in the historical collation would produce an unwieldy, unreadable, and inconsistent textual
apparatus. Reporting every variant concerning Candace’s speech, for example, would swell the
size of the apparatus and make it difficult to read. Reporting every manuscript variant would also
be inconsistent because the manuscript does not encompass all chapters. Our plan is to include a
detailed description of the manuscript and its notable features in the volume introduction, to offer
a diplomatic transcription of manuscript chapter 23 as an appendix to the volume, to include one
or two facsimile images of manuscript pages from that same chapter in the appendix, and to
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provide an appendix documenting selected manuscript sites of substantial revision. This will give
volume readers a sense of the manuscript’s complexity and its relationship to the printed editions
without producing an unwieldy and misleading textual apparatus or unnecessarily swelling the
volume’s word count. We will also deposit a complete transcription of the manuscript in a
publicly accessible online repository so others may study the creative evolution of Stowe’s
novel.

V. ANCILLARY TEXTS

A. Diplomatic transcription of chapter 23 of the Minister’s Wooing manuscript (accompanied by
facsimile images of select pages; see section II.E, above). While the volume editors plan to
deposit a complete transcription of the manuscript in a public digital repository, volume
readers should have access to a sample of the manuscript in order to better understand
Stowe’s composition process.

B. Transcription of Roxana Foote’s letter to Lyman Beecher of September 1, 1798. Stowe
copied much of this letter (now held at the Harriet Beecher Stowe Center in Hartford, CT)
into chapter 18 of The Minister’s Wooing, where it is presented as a letter from Mary
Scudder to Samuel Hopkins and conveys some of the novel’s most important theological
ideas.

C. “Mrs. Stowe’s New Novel,” Atlantic editor James Russell Lowell’s review of The Minister’s
Wooing, transcribed from the New-York Tribune of June 13, 1859. This letter was reprinted
in many newspapers upon the novel’s publication, helping to push sales of both the Atlantic
Monthly and the American first edition of the novel.

D. James Russell Lowell’s 1859 letter to Harriet Beecher Stowe, reprinted from Annie Fields,
Life and Letters of Harriet Beecher Stowe. This letter is an important document for
understanding Stowe’s career and the early history of the Atlantic Monthly.

E. “Address to British readers,” Stowe’s preface to English editions of The Minister’s Wooing.
Though there is no evidence that Stowe corrected any of the British editions of her novel, she
did provide this preface, which appeared in both the fancy and cheap British publications and
thus reached a wide British audience.

VI. WORD COUNT

Introduction: 15,000 words

Reading Text: 113,000 words

Annotations: 50,000 words

Textual Commentary: 10,000 words

Textual Apparatus: 10,000 words

Appendices: Diplomatic Transcription of Chapter 23: 5,400 words
Stowe’s Introduction for the London edition: 164 words
List of manuscript sites of substantial revision

TOTAL: ca. 205,000 words

VII. SCHEDULE OF WORK



The co-editors have already completed extensive archival research necessary for the edition, with
Reed having conducted this work as part of her research for her book chapter on the novel and
Homestead having surveyed editions and evidence of publishing history in the summer of 2022.
The authors plan to spend 2024-2025 on transcription of the manuscript and collation, 2025-2026
on constructing the textual apparatus and researching and writing the explanatory notes, and
2026-2027 on writing the introduction and textual commentary.
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