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I. Overview 

Soon after its publication in 1852, Uncle Tom’s Cabin was attacked by pro-slavery forces 

in both the North and the South who claimed that its fictionalized accounts of enslaved African 

Americans were either exaggerated or untrue. Apologists for the slave system contended that 

chattel slavery in the United States was a “benevolent” and “patriarchal” institution designed to 

help and support African Americans—not abuse and dehumanize them. Stowe responded to 

these criticisms of her novel and its argument against slavery by collecting dozens of source 

documents into a book she titled A Key to Uncle Tom’s Cabin (1853), which she advertised as 

“Facts for the People, Presenting the Original Facts and Documents upon which the Story Is 

Founded, Together with Corroborative Statements Verifying the Truth of the Work.”1 The book 

is over 500 pages long, and it contains a wealth of information drawn from newspapers, 

periodicals, census reports, legal documents, abolitionist tracts, and other primary sources.  

There is no modern edition of Harriet Beecher Stowe’s A Key to Uncle Tom’s Cabin 

(1853), scholarly or otherwise. The only available editions are facsimile reprints or electronic 

transcriptions on websites such as Project Gutenberg or Stephen Railton’s Uncle Tom’s Cabin 

and American Culture.2 The publication of the Collected Works of Harriet Beecher Stowe 

presents an opportunity to address this omission by creating a scholarly edition of the companion 

text to the most important novel of the nineteenth century, Uncle Tom’s Cabin (1852). Our 

scholarly edition will be based on the first American edition of A Key to Uncle Tom’s Cabin 

 
1 “Facts for the People” was an anti-slavery slogan that appeared in abolitionist periodicals such as the 

Colored American (June to August, 1837), the Liberator (June 18, 1847), and the National Era (June 30, 

1848; May 2, 1850). The same year that the Key to Uncle Tom’s Cabin was published, the Era announced 

a prospectus for its monthly, named Facts for the People (July 14, 1853). Stowe’s subtitle suggests an 

affinity for this abolitionist phrase in general, as well as to the Era more particularly, which had serialized 

Uncle Tom’s Cabin between 5 June 1851 and 1 April 1852. This is one of many examples of how the Key 

was situated in abolitionist print culture.  
2 The Project Gutenberg edition of the text—Harriet Beecher Stowe, A Key to Uncle Tom’s Cabin 

(Boston, 1853; Project Gutenberg, 2017), https://www.gutenberg.org/ebooks/54812—corresponds with 

BAL 19359, whereas the edition on Uncle Tom’s Cabin and American Culture corresponds with BAL 

19536: Harriet Beecher Stowe, A Key to Uncle Tom’s Cabin (Boston, 1854; Institute for Advanced 

Technology in the Humanities, 2009),  https://utc.iath.virginia.edu/uncletom/key/kyhp.html. The two 

most readily available editions of Key are taken from two distinct printed editions, but neither website 

accounts for this bibliographic history. A cheap, facsimile reprint of A Key to Uncle Tom’s Cabin 

published by Dover in 2015 similarly corresponds with BAL 19359 but does not give the critical history 

of the text.   
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published by John P. Jewett & Co. in 1853 (JPJ), and as part of its editorial apparatus, it will 

identify Stowe’s sources for the material that she reprinted in the volume. A Key to Uncle Tom’s 

Cabin is deeply enmeshed in the media landscape of the abolitionist movement—print, 

manuscript, and oral cultures alike—and this edition of the Key will provide the first effort to 

reconstruct those sources. 

As Joan Hedrick writes, “A Key to Uncle Tom’s Cabin puts before the reader in shocking 

detail the legal status of the slave, the abuses to which this led in specific cases, and the defenses 

of slavery by the Protestant churches.”3 Hedrick also notes that the genre of A Key to Uncle 

Tom’s Cabin was not entirely unique: “It was in many respects a reprise of Theodore Weld’s 

American Slavery as It Is: Testimony of a Thousand Witness (1839), a book Stowe drew on for 

factual detail in Uncle Tom’s Cabin and which, like her Key, assembled documentary evidence” 

about the abuses of American slavery from white abolitionists and enslaved African Americans 

alike.4 Just as A Key to Uncle Tom’s Cabin participated in the genre of the evidence-rich 

abolitionist tome, it also added to Stowe’s insistence that Uncle Tom’s Cabin was not, in her 

eyes, a “novel.” Insofar as the Key defended what Lawrence Buell calls the “factual accuracy” of 

Uncle Tom’s Cabin, it was “in keeping with the strategy of framing [Stowe’s] book as something 

other and better than a conventional novel.”5 As such, Hedrick and Buell identify the central 

issues that any scholarly edition of A Key to Uncle Tom’s Cabin must address: (1) the Key’s 

relationship to Uncle Tom’s Cabin (and to the genre conventions implied by that relationship); 

and (2) both texts’ connection to the larger world of abolitionist discourse. 

A Key to Uncle Tom’s Cabin is not only a pivotal text in the long and complex reception 

history of Uncle Tom’s Cabin, but it is also an extension of Uncle Tom’s Cabin itself. The Key 

was immediately published together with Uncle Tom’s Cabin in a two-volume edition, linking 

the two books bibliographically.6 Beyond this bibliographic connection, Stowe depended on the 

Key’s assortment of “Facts and Documents” to absolve Uncle Tom’s Cabin from the generic 

limitations placed on novels in general—and the misogynistic limitations placed on women’s 

sentimental novels in particular—that threatened to reduce its impact. When she wrote in her 

preface to the Key that “slavery, in some of its workings, is too dreadful for the purposes of art,” 

she hoped to situate Uncle Tom’s Cabin within reading strategies other than those practiced by 

readers of the novel or the romance. Nevertheless, the Key itself contains narrative passages 

reminiscent of a romance, just as Uncle Tom’s Cabin provides factual documentation of 

slavery’s horrors. A scholarly edition of A Key to Uncle Tom’s Cabin must be able to describe 

the fluid approach to genre in both books and elaborate on the connections between them in 

terms of both bibliography and source criticism. Furthermore, identifying moments when Stowe 

retroactively claims that a text that she only discovered after writing her novel was, in fact, a 

 
3 Joan D. Hedrick, Harriet Beecher Stowe: A Life (New York: Oxford University Press, 1994), 231. 
4 Hedrick, Harriet Beecher Stowe, 231. It bears noting that, in addition to Theodore Weld, Sarah Moore 

Grimké and Angelina Emily Grimké were major contributors to American Slavery As It Is. See Sandra F. 

VanBerkleo and Mary Jo Miles, “Grimké, Sarah Moore (26 November 1792–23 December 1873),” in 

American National Bibliography (New York: Oxford University Press, 1999), 

https://doi.org/10.1093/anb/9780198606697.article.1500294. 
5 Lawrence Buell, The Dream of the Great American Novel (Cambridge: Harvard University Press, 2016), 

230. 
6 According to the Bibliography of American Literature, binding E of the first American edition of A Key 

to Uncle Tom’s Cabin (Boston: Jewett, 1853) was “Bound together with the 1-volume edition of Uncle 

Tom's Cabin” (see BAL 19359). 
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source for Uncle Tom’s Cabin, will make this volume an essential resource for scholars using the 

scholarly edition to reconstruct both the composition and reception history of Uncle Tom’s 

Cabin. A scholarly edition of the Key, then, will need to catalog (a) where Stowe found these 

source documents, and (b) how she used these sources in Uncle Tom’s Cabin, the Key, and even 

in select later texts, as when she incorporated legal texts included in A Key to Uncle Tom’s Cabin 

into Dred (1856), her follow-up novel to Uncle Tom’s Cabin.7 

Just as the Key is an important part of the reception history of Uncle Tom’s Cabin, so too 

is it a notable contribution to the literature of the larger abolitionist movement. As Hedrick notes, 

Stowe was already familiar with documentary-style texts like American Slavery as It Is when she 

wrote Uncle Tom’s Cabin. As the sources she used in Key indicate, she was also fully conversant 

in a galaxy of other sources, from major periodicals like the National Era and local newspapers 

like the Chattanooga Gazette, to poetry by national figures like John Greenleaf Whittier and 

sermons by provincial ministers like Thomas S. Witherspoon. Digital projects like Documenting 

the American South (https://docsouth.unc.edu/) have made the textual record of slavery in the 

United States more accessible to historians and literary critics than ever before, bringing us 

closer to the print-saturated world that Stowe and other abolitionists inhabited in the decade 

leading up to the Civil War. A scholarly edition of A Key to Uncle Tom’s Cabin will need to 

account for Stowe’s participation in abolitionist print culture by tracking down the origin of her 

sources—particularly those coming from formerly enslaved African Americans like Josiah 

Henson and Phebe Ann Jacobs, whose experiences Stowe both amplified and distorted. That 

Solomon Northrup would refer to his memoir Twelve Years A Slave (1853) as “Affording 

Another Key to Uncle Tom’s Cabin” just as Stowe was citing Northup’s experiences (despite 

misspelling his name as “Northrop”) in the Key speaks to how intertwined Stowe’s text was with 

abolitionist discourse.  She both appropriated the most sensational stories shared by African 

American writers and promoted their entry into public discourse as independent voices.8 The 

vexed relationship of African American readers and writers to Uncle Tom’s Cabin and its long 

reception history is well known to scholars of American literature. Indeed, James Baldwin’s 

essay “Everybody’s Protest Novel” (1955) has been a part of the Norton Critical Edition of 

Uncle Tom’s Cabin for three decades. What is less well known, and what a scholarly edition of A 

Key to Uncle Tom’s Cabin will reveal, is the text’s relationship with other abolitionist voices—

especially those of African American writers. 

 

II. Contents of the Volume  

a.  An introduction, which will include relevant biographical, historical and cultural 

contexts for A Key to Uncle Tom’s Cabin, along with an account of the composition and 

publication of the text, its relationship to the abolitionist movement (particularly the 

writings of contemporary African Americans), and the text’s reception during Stowe’s 

lifetime and beyond. 

  

 
7 See Jeannine Marie DeLombard, “Representing the Slave: White Advocacy and Black Testimony in 

Harriet Beecher Stowe’s Dred,” The New England Quarterly 75, no. 1 (2002), 85; and Samuel Otter, 

“Stowe and Race,” in The Cambridge Companion to Harriet Beecher Stowe, edited by Cindy Weinstein 

(New York: Cambridge University Press, 2004), 25. 
8 Other enslavement narratives Stowe likely drew from are James W.C. Pennington, Fugitive Blacksmith: 

A Slave Narrative (1849); James William, Narrative (1838; LSU Press, 2013); Lewis G. Clarke, 

Narrative (1845); and Benjamin Drew, A North-Side View of Slavery (Jewett, 1856). 
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b. The text of A Key to Uncle Tom’s Cabin, along with explanatory notes that (a) identify 

source documents, (b) clarify unfamiliar persons, places, or events, and (c) situate the 

Key within the history and scholarship of the abolitionist movement. (See section III for a 

detailed explanation of the choice of base text.) The identification of source documents 

will be the most significant contribution of this edition.  

 

c. Textual commentary and emendations. A textual apparatus and commentary will be 

provided for significant variants between American and British editions of the text. 

Specifically, the base text will be the first American edition, published in 1853 by John P. 

Jewett & Co. (JPJ), with substantive variants noted from the London editions published 

in 1853 by Sampson Low (SL) and Thomas Bosworth (TB). The sample chapter 

appended to this proposal indicates variants in spelling and punctuation as part of the 

historical collation. (While we have been exhaustive in this sample chapter in noting 

minor variants in spelling and punctuation, for the final text we will only note significant 

variants.)  We will also annotate the following: 

● Allusions to and quotations from the Bible and other religious texts 

● Literary allusions 

● Events (historical or contemporary) 

● Foreign words or phrases 

● Political, historical, and religious contexts 

● References to periodicals, newspapers, and other published texts 

● Geographic references 

● Legal documents and court cases  

 

d. An appendix that reprints a relevant text adjacent to A Key to Uncle Tom’s Cabin: 

“Key to Uncle Tom's Cabin: The Statistical Romance:  A New Species of American 

Literature,” Independent 4, no. 212 (December 23, 1852): 205. This short text was 

presented as an excerpt from Stowe’s work-in-progress on Key, but it ultimately was not 

included in the final publication. Nevertheless, it includes a variety of insights on how 

Stowe and her allies not only distinguished between the data-driven aspects of the Key (it 

is “statistical”) and the sentimental narrative of Uncle Tom’s Cabin (which is more of a 

“romance”), but also regarded Stowe as in the process of creating “a new species of 

American literature” with the Key. (See a detailed explanation in section V “Ancillary 

Texts” below.) 

 

e. Illustrations  

● The title pages of the first American (Boston: John P. Jewett and Co., 1853) and 

British (London: Sampson Low, 1853) editions of A Key to Uncle Tom’s Cabin.  

● The title page of a reissue of the first American edition, which was published as 

Facts for the People. Southern Life: Or, Inside Views of Slavery (New York: 

Martin, Harrison, and Co., n.d.). This title page includes a stunning image of a 

strong and defiant Black man whose dress and appearance are coded as both 

African royalty and African American slave. It is a remarkable reversal of the 

iconography of Uncle Tom as old and docile that was fast becoming 

commonplace in the materials surrounding Stowe’s novel.  
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● Page images from the first American edition of A Key to Uncle Tom’s Cabin that 

emphasize the variety of materials that Stowe drew upon: court documents, 

poetry, advertisements for runaway slaves, transcriptions of bills of sale, tabular 

listings of quantitative data, and personal correspondence (the Key includes a 

facsimile image of a handwritten letter). 

● A photograph of the two-volume edition of Uncle Tom’s Cabin bound together 

with A Key to Uncle Tom’s Cabin (binding E of the first American edition, 

according to BAL 19359).  

 

III. The Text 

 a. Choice of base text and rationale 

 Following the guidelines of the Collected Works of Harriet Beecher Stowe Handbook, 

our base text will be the first American edition of A Key to Uncle Tom’s Cabin (JPJ). There are 

no extant manuscript materials for the Key, meaning that the Jewett edition is both the earliest 

source and, based on available evidence, the source most directly connected to Stowe. It is also 

the most complete of the printed editions as it contains both a Preface and Appendix (which 

some later editions and imprints do not). This text corresponds with BAL 19359. An electronic 

transcription will be created by the volume editors. A reliable electronic transcription is also 

available at Project Gutenberg (https://www.gutenberg.org/files/54812/54812-h/54812-h.htm). 

We will conduct a digital comparison of our hand-transcribed text with the Project Gutenberg 

transcription using FileMerge (Apple) and WinMerge (Windows). Physical copies of this edition 

reside in the Special Collections of Lafayette College and Lehigh University, the home 

institutions of two of the volume editors (Phillips and Whitley), and as such we will use these 

copies to verify the accuracy of the electronic transcription. We will also consult electronic 

facsimile editions available on the Internet Archive as necessary should any questions arise with 

the physical copies held at Lafayette and Lehigh:  

● https://archive.org/details/DKC0201 (from a copy at Dickinson College) 

● https://archive.org/details/keytouncletomsca00stow (from a copy at the Library of 

Congress) 

● https://archive.org/stream/keytouncletomsca00stow_0 (from a copy at Wellesley College) 

BAL indicates that a reissue of this edition was published as Facts for the People. Southern Life: 

Or, Inside Views of Slavery (New York: Martin, Harrison, and Co., n.d.). A copy of Facts for the 

People is held at the Library Company of Philadelphia, which Phillips consulted in 2021, 

confirming that the text is identical to the Jewett 1853 edition. Phillips also found that the title 

page of Facts for the People includes a stunning image of an African or African American man 

which is significant in the history of the visual iconography of Uncle Tom’s Cabin (see section 

II.e. above).  

 

 Our research indicates that there are no authoritative interventions by Stowe in any of the 

subsequent editions of the Key published either in the United Kingdom or in the United States. 

Internal evidence, particularly the incomplete first printings of the Key in London (as explained 

in section IV “Special Textual Issues” below), suggests that the London editions from 1853 were 

based on sheets of the 1853 Jewett edition. A subsequent American edition published in 1854 by 

Jewett (BAL 19536), as well as an excerpt of part 3 chapter 6 of the Key published in 1856 in 

pamphlet form by the American Reform Tract and Book Society under the title The Edmondson 

https://www.gutenberg.org/files/54812/54812-h/54812-h.htm
https://archive.org/details/DKC0201
https://archive.org/details/keytouncletomsca00stow
https://archive.org/stream/keytouncletomsca00stow_0
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Family, and the Capture of the Schooner Pearl (BAL 19537), bear no evidence of any authorial 

corrections or alterations by Stowe.  

 

 The only variants we have uncovered so far are minor issues of spelling and punctuation 

between the American and British editions. As such, we will track these variants in a textual 

apparatus focused on the following editions: 

 

(1) The Key to Uncle Tom’s Cabin (London: Sampson Low, 1853). This text, which will be 

referred to as SL in the textual apparatus, corresponds with BAL 19356. As explained below in 

section IV “Special Textual Issues,” there was an initial, incomplete issue of this edition in the 

winter of 1852–53, followed by a complete issue in April 1853. An incomplete issue of this 

edition is available in the Special Collections of Lehigh University, the home institution of one 

of the volume editors (Whitley). A complete issue of the edition also resides in the personal 

collection of one of the volume editors (Phillips). Initial assessment is that the complete issue by 

Sampson Low is virtually identical to the 1853 edition by Jewett, save for minor variations in 

punctuation, capitalization, and spelling. We will use the complete issue of the Sampson Low 

edition in our historical collation.  

 

(2) A Key to Uncle Tom’s Cabin (London: Thomas Bosworth, 1853). This text, which will be 

referred to as TB in the textual apparatus, corresponds with BAL 19538. According to BAL, 

“this edition has only been seen with the complete text and appendix,” which corresponds with 

an edition in the personal collection of one of the volume editors (Phillips). An electronic copy 

of this edition is available on the Internet Archive at 

https://archive.org/details/keytouncletomsca00instow/ from a copy held at the University of 

Pittsburgh. Based on collation and review, we believe that this edition was based on Sampson 

Low (BAL 19356), and that it was in turn the basis for the second American edition published by 

Jewett in 1854 (BAL 19536). As such, we are operating under the assumption that the first 

Jewett edition (BAL 19359) is the source for the Sampson Low edition (BAL 19356), that the 

Sampson Low edition was the source of the Thomas Bosworth edition (BAL 19358), and that the 

Thomas Bosworth edition is the source for the second Jewett edition (BAL 19536). We will 

identify variants between the first and second US editions to determine if variants emerged in 

one or the other of the UK editions, or if variants entered transmission in the intermediate copies 

between the second UK edition and the second US edition. Because the Thomas Bosworth 

edition plays an important role in the transmission history of A Key to Uncle Tom’s Cabin we 

will include it in our historical collation. Initial assessments indicate that Thomas Bosworth is 

identical to Jewett 1854, and as such Jewett 1854 will not appear in our historical collation. We 

anticipate that the only editions that will appear in the historical collation will be Jewett 1853 

(JPJ), Sampson Low 1853 (SL), and Thomas Bosworth 1853 (TB). This is reflected in the 

sample text below.  

 

Another text that will not appear in our historical collation is The Key to Uncle Tom’s Cabin 

(London: Clarke, Beeton, and Co., 1853), which corresponds to BAL 19357 (BAL 19533 is also 

identified as “a cheap edition” of this text). Similar to the Sampson Low edition, this text exists 

in both incomplete and complete states, with a timeline identical to that of Sampson Low: the 

incomplete state was issued during the winter of 1852–53, while the complete state was issued in 

April 1853. Copies of the incomplete state are in the personal collections of two of the volume 

https://archive.org/details/keytouncletomsca00instow/
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editors (Phillips and Hutchins), and Phillips reviewed a complete state of the edition at the 

Library Company of Philadelphia in 2021. It appears to be an edition produced in parallel with 

Sampson Low. Since there is no evidence of Stowe’s authorial intervention, and no evidence that 

this edition was used to create the Jewett 1854 edition, we will not include it in our historical 

collation. There are no significant variants, and it plays no significant role in the transmission 

history of the text between the US and the UK.  

 

 b. Original Contributions of the OUP Volume 

Scholarship on Uncle Tom’s Cabin is voluminous and varied, but historians and literary 

critics have largely ignored the Key, despite the significance attributed to it by both nineteenth-

century readers and Stowe herself. In his brief treatment of  the text, Samuel Otter characterizes 

it as a semi-autonomous “archival horror” akin to Frankenstein’s monster, which reveals the 

gentility of slaveholders in Stowe’s novel as an “evasion and whitewash” of the brutality 

inherent in bondage.9 But if Otter reads Key as an involuntary condemnation of Stowe’s kid 

glove treatment of slaveholders, Cindy Weinstein insists this compendium of horrors is, instead, 

meant to martial sympathy for the enslaved through fact in those cases where fiction proved 

inadequate.10 These two brief readings constitute almost the entirety of the extant scholarly 

discourse on Key, so the introduction to this volume will be the first substantive scholarly 

assessment of the text as a work worthy of study in and of itself and not only as a sourcebook for 

Uncle Tom’s Cabin.11  

When most scholars mention the Key, they do so almost invariably as an aside, 

acknowledging that Stowe published this record of her research for Uncle Tom’s Cabin before 

pressing on to a discussion of the novel itself. This pattern was established by the work’s first 

readers; lengthy reviews of the Jewett editions of both Uncle Tom’s Cabin and Key which were 

published in The North American Review and Blackwood’s Edinburgh Magazine speak 

extensively about the style and factuality of Stowe’s novel but mention the Key only once or 

twice, in passing. From its first appearance, readers seemingly felt the lack of a scholarly 

apparatus which would narrativize the Key and place its hundreds of sources in context, so that 

they could engage with Stowe’s sources on their own terms. 

Reading the Key in one of the original or facsimile editions is an overwhelming 

proposition because every paragraph requires historical contextualization in multiple directions. 

Many of the thousands of references and publications that Stowe cites would have been obscure 

even to her original readers. This edition of the Key will make the mountain of materials from 

which Stowe selected her sources more manageable and enable readers to recognize the 

volume’s relevance to many of the most pressing concerns of nineteenth-century Americanists. 

 By documenting Stowe’s sources and the extent to which its contents have been 

collected, rather than drafted, this edition of the will  Key reveal the collaborative nature of 

nineteenth-century authorship. David Hall and others have documented the social processes of 

textual production whereby patrons, writers, booksellers, and special interest groups cooperated 

 
9 Otter, “Stowe and Race,” 26. 
10 Cindy Weinstein, “Uncle Tom’s Cabin and the South,” in The Cambridge Companion to Harriet 

Beecher Stowe, edited by Cindy Weinstein (New York: Cambridge University Press, 2004), 50-6. 
11 The total lack of scholarship on Stowe’s Key is, perhaps, best represented by the title of Gregg 

Camfield’s 1988 essay, “The Moral Aesthetics of Sentimentality: A Missing Key to Uncle Tom’s Cabin.” 

Camfield’s title is a wink to scholars familiar with the Key’s existence, but the Key itself is nowhere cited 

in his article, whose title suggests the absence of a text which the field has long ignored. 
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to publish books in the seventeenth and eighteenth centuries, but Romantic conceptions of 

individual genius still exercise undue influence on portrayals of the nineteenth-century author.12 

In this edition of the Key, Stowe will be presented as a writer enmeshed with other writers and 

readers in reciprocal networks of influence. The Key itself is, of course, a collection of voices 

woven into a chorus by the through line of Stowe’s editorial curation, and her own words make 

up less than half of the total text; she is the book’s author only if we acknowledge that authorship 

is a process of invention in that word’s classical sense of collection rather than the modern sense 

of ex nihilo creation. To recognize the pastiche of sources compiled in the Key as Stowe’s work 

is to see that the narrative of Uncle Tom’s Cabin—where those same sources are, by Stowe’s 

admission, at work in the text—is also, in some sense, a work of corporate authorship. This 

edition of the Key will invite readers to see authorship as a spectrum of collaborative 

possibilities. Newspapers, such as those from which Stowe drew so much of her material, are 

clearly collective and collaborative productions but so, this volume will demonstrate, are novels 

and other books we might otherwise regard as the output of a singularly inspired genius. 

 Although Stowe and Frederick Douglass and Harriet Jacobs all publicly acknowledged 

the importance of newspaper reading in their development as abolitionists and authors, scholars 

have been slow to regard the newspaper as an important arbiter of aesthetics or as an aesthetic 

object in and of itself. A preference for single-authored, separately-bound, book-length texts has 

resulted in the neglect of newspapers even though they were often the only place in the 

antebellum United States where Black writers could be published and where Black stories were 

disseminated to the public. Eric Gardner, Jacqueline Bacon, and Benjamin Fagan have turned to 

African American newspapers such as the Christian Recorder and Freedom’s Journal to recover 

Black writers whose words are only preserved in their pages, and the Key reproduces a story 

from the National Era, a prominent abolitionist newspaper.13 But the majority of the Key’s 

sources are newspapers published by and for white Americans, and Stowe’s collation of these 

articles is a reminder that, throughout the nineteenth century, Black stories and Black voices 

were most frequently found in and most widely disseminated through those white newspapers. 

The publication of this edition of the Key will provide support for the contention of Gardener, 

Bacon, and Fagan that newspapers are an underutilized source in our reconstruction of a Black 

literary footprint while also inviting scholars to cast a wider net, trawling through the era’s 

newspapers in imitation of Stowe herself.  

 Making the Key accessible will launch the first real scholarly examination of a seminal 

text in American literature since its publication more than one hundred and fifty years ago. Those 

who work with the Key will find that it challenges commonly accepted beliefs about nineteenth-

century American literature, pushing readers to recognize the ways in which communities of 

readers and writers collectively produced and consumed texts in the service of reform. They will 

also find that the Key invites a more serious consideration of anthologized texts such as 

newspapers, where the history and perspectives of Black Americans were preserved for posterity 

 
12 See David D. Hall, Ways of Writing: The Practice and Politics of Text-Making in Seventeenth-Century 

New England (Philadelphia: University of Pennsylvania Press, 2012); and A History of the Book in 

America, vol. I, The Colonial Book in the Atlantic World, edited by Hugh Amory and David D. Hall 

(Cambridge: Cambridge University Press, 2000). 
13 See Eric Gardner, Black Print Unbound: The Christian Recorder, African American Literature, and 

Periodical Culture (New York: Oxford University Press, 2015); Jacqueline Bacon, Freedom’s Journal: 

The First African-American Newspaper (Lanham, MD: Lexington Books, 2007); and Benjamin Fagan, 

The Black Newspaper and the Chosen Nation (Athens: University of Georgia Press, 2016). 
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and distributed to the contemporary reading public. These lines of inquiry are only those most 

likely to follow from the edition we propose; the most important and surprising will be those 

which are as yet unimagined because so few are familiar with Stowe’s sourcebook that we 

cannot fully anticipate what its republication and annotation will generate. 

 

IV. Special Textual Issues 

The publication history of the Key, at least as far as Stowe herself was involved, is 

relatively straightforward. The sole contemporary American edition was published by John P. 

Jewett & Co. in 1853, based on the author's manuscript, which is no longer extant. The title page 

indicates that the book was to be sold, not only by several US agents, but also by “Low and 

Company” in London. The Jewett edition was printed in 262 double-column pages, the only 

double-column copy of the Key ever produced. Low produced an edition, also in 1853, which 

appeared in two states, both the same octavo format in which that firm's edition of Uncle Tom's 

Cabin appeared. The first state, bearing the names “Sampson Low, Son, & Co.; Clarke, Beeton, 

& Co.; and Thomas Bosworth” on the title page, runs to 511 single-column pages. The firm was 

apparently under the impression that they had the entire work in hand, but this proved not to be 

the case as the end of the 511-page state corresponds with page 210 of the Jewett edition. 

According to the Bibliography of American Literature: On “April 1, 1853, Low announces the 

suspension of the supply of orders due to the receipt of additional copy from the author. . . . 

Noted that only a few incomplete copies had been issued and that these would be called in as far 

as possible to be bound with the additional matter.” As such, a second state of the first British 

edition appeared later the same year, now with 637 pages. This is identified on the title page as a 

“second edition,” while in reality it is a second issue. 

Low asserted in their edition’s preface that they had secured British copyright for 

the Key, and the verso of the title page indicates that it was entered in Stationers’ Hall, but 

both of Low’s named co-publishers also produced their own duodecimo editions, both 

following Low’s copy. Bosworth followed Low so closely as to bring out a 416-page issue 

ending precisely where the first state of the Low edition did; this was followed, again later 

in 1853, by a complete issue of 528 pages. Clarke, Beeton, & Co. sold their 595-page 

edition in a variety of bindings and price points, with some copies including Stowe's 

original preface and others without it. That all these appeared in 1853, and virtually no 

new editions appeared during Stowe's lifetime, attests to the Key’s place as a polemic 

intervention in its cultural moment. 

That moment evidently extended well beyond the borders of the US and the UK, as 

1853 also saw the publication of a two-volume English-language edition of the Key from 

the popular Leipzig publisher for tourists, Tauchnitz (BAL 19529), as well as a French 

translation, Le Clef de la case de l’Oncle Tom (Magasin Pittoresque: Paris, 1853), and a 

German translation, Schlüssel zu Onkel Tom's Hütte (Leipzig: Friedlein, 1853), neither of 

which are listed in BAL. The Tauchnitz edition was reprinted in 1918-1919 as part of a 

series of American and English classics, but again, interest in the Key as a publishing 

commodity seems to have faded quite quickly. There has not, in fact, been a new setting of 

type for the entirety of the Key since the mid-1850s. Part 3, chapter 6 was excerpted as a 

pamphlet published in Cincinnati by the American Reform Tract and Book Society in 

1856 under the title The Edmondson Family, and the Capture of the Schooner Pearl (BAL 

19537). (Sight collation has eliminated the possibility that Stowe made any authorial 

corrections or alterations to the original text of Key in the Edmondson Family reprinting.) 
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 In the Riverside Edition of Stowe's works (BAL 19508), about 30 percent of the 

Key's original text appeared at the end of the second volume for Uncle Tom's Cabin, 

ostensibly because slavery had become a moot issue in the US—though the fact that the 

full Key was some 30,000 words longer than the novel it glossed was likely a factor in 

Houghton, Mifflin's decision to excerpt it as well. As interest in African-American history, 

the history of slavery, and Stowe's works in relationship to those histories grew in the 

second half of the twentieth century, several facsimile editions appeared, nearly all of them 

based on copies of the Jewett double-column edition (the 1969 Arno/New York Times 

edition, which used the 508-page Bosworth edition, being a rare exception).  

The unique editorial problem for this volume is how to identify and contextualize the 

huge number of sources Stowe draws from, sometimes verbatim, sometimes with variance from 

the original. In numerous cases, the originals are either yet to be found or, particularly for many 

of Stowe’s oral sources, unfindable. Lists of Stowe’s identified sources, probable sources, and 

unknown sources will be included as appendices to the edition, and citations will be numbered so 

as to economically cross-reference sources in the notes. Notes will also include judicious 

annotations of contextual matters, particularly around the print culture, legal, and institutional 

dimensions of the Key. 

 

V. Ancillary Texts  

“Key to Uncle Tom's Cabin: The Statistical Romance:  A New Species of American 

Literature,” Independent 4, no. 212 (December 23, 1852): 205. American Periodicals Series 

https://www.proquest.com/magazines/key-uncle-toms-cabin/docview/90039073/se-2 

 

Stowe read the New York Independent regularly, and became a correspondent in mid-

1852. In the December 23, 1852 issue of the paper, the Independent published an article 

purporting to be an excerpt from the work-in-progress of A Key to Uncle Tom’s Cabin: “We are 

permitted to copy in advance the following chapter from Mrs. Stowe’s forthcoming work—’A 

Key to Uncle Tom’s Cabin’. The way the key fits the lock will show conclusively who has found 

the live ‘Uncle Tom’ and the real ‘Cabin’.” While the text follows the format of many chapters 

in A Key to Uncle Tom’s Cabin—a series of introductory paragraphs, a reprinted text from the 

National Era (June 7, 1849), a few concluding paragraphs of analysis—it was not included in 

any form in the published version of the Key. Nevertheless, it merits reprinting in the present 

edition as it shows Stowe’s process in collecting, excerpting, and commenting on material from 

the abolitionist press. As a piece focused on the idea of “statistical romance” by what the 

Independent editor refers to as “a celebrated and graceful female writer,” the text is an 

illuminating example of how Stowe used data in the Key to complement her use of sentimental 

narrative in Uncle Tom’s Cabin.  “Key to Uncle Tom's Cabin:  The Statistical Romance:  A New 

Species of American Literature” articulates the creative tension between data and sentiment in 

these two texts eloquently, and as such should be included in the present edition as an ancillary 

text. The other short pieces by Stowe published in the Independent during this time are not as 

directly connected to the Key, and as such do not merit reprinting in the present edition. 

 

VI. Word Count 

The text of A Key to Uncle Tom’s Cabin is approximately 242,000 words. Our 

introduction will be about 10,000 words, and the textual apparatus will add an additional 100,000 

words. The total world count will come to roughly 350,000 words. We anticipate that the edition 
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will require two volumes and have cleared this expectation with the editor at Oxford University 

Press. 

 

VII. Schedule of work  

The editorial team has already secured copies of the American first edition (BAL 19359) 

as well as the first three British editions of the Key (BAL 19356, 19357, 19358). Our 

transcription of the American first edition, which will serve as the base text, is already underway, 

and we expect to complete that portion of the project in August 2025. Proofing that transcription 

and a manual collation of the text with the British editions will take place over the summer and 

fall of 2025. Our research assistants are currently compiling and locating the hundreds of sources 

Stowe invokes in the Key, and we plan to spend 2026 preparing annotations for the edition and 

an introduction that assesses its place in the broader scope of Stowe’s career and American 

literature. We intend to complete our edition and submit it to the Press by the end of 2026. 

 

VIII. Bios for Editorial Team  

Zachary McLeod Hutchins is Professor of English at Colorado State University.  He is 

the author of Inventing Eden: Primitivism, Millennialism, and the Making of New England 

(Oxford University Press, 2014) and Before Equiano: A Prehistory of the North American Slave 

Narrative (University of North Carolina Press, 2022). He is the editor of a collection of essays, 

Community without Consent: New Perspectives on the Stamp Act (Dartmouth College Press, 

2016), and the co-editor of both The Earliest African American Literatures: A Critical Reader 

(University of North Carolina Press, 2021) and The Writings of Elizabeth Webb: A Quaker 

Missionary in America, 1697-1726 (The Pennsylvania State University Press, 2019).  

Christopher N. Phillips is Professor of English at Lafayette College. His books include 

Epic in American Culture, Settlement to Reconstruction (Johns Hopkins University Press, 2012), 

The Hymnal: A Reading History (Johns Hopkins University Press, 2018), and as editor, The 

Cambridge Companion to the Literature of the American Renaissance (Cambridge University 

Press, 2018). He is also the primary investigator for the Easton Library Company Database 

Project (https://elc.lafayette.edu), which is transcribing and interpreting the loan records from the 

Easton (Pa.) Library Company from its founding in 1811 to its merger with the Easton High 

School’s library in 1862. 

Edward Whitley is Professor English at Lehigh University. He is the author of American 

Bards: Walt Whitman and Other Unlikely Candidates for National Poet (University of North 

Carolina Press, 2010), and the co-editor of Whitman among the Bohemians (University of Iowa 

Press, 2014) and Walt Whitman in Context (Cambridge University Press, 2018). For the past 

decade he has worked with W. W. Norton and Co. to author three editions of Teaching with the 

Norton Anthology of American Literature: A Guide for Instructors (8e, 2012; 9e, 2016; 10e, 

2022). He is a contributing editor to the Walt Whitman Archive (https://whitmanarchive.org/) 

and is the co-director of The Vault at Pfaff’s: An Archive of Art and Literature by the 

Bohemians of Antebellum New York (https://pfaffs.web.lehigh.edu). 
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XI. Sample Text:  Excerpt from Part IV, Chapter VIII.  

 

PART IV 

CHAPTER VIII. 

 

“Masters, give unto your servants that which is just and equal.”  

 

 FROM what has been said in the last chapter, it is presumed that it will appear that the 

Christian church of America by no means occupies that position, with regard to slavery, that the 

apostles did, or that the church of the earlier ages did.  

 However they may choose to interpret the language of the apostles, the fact still remains 

undeniable, that the church organization which grew up immediately after these instructions did 

intend and did effect the abolition of slavery.14  

 But we wish to give still further consideration to one idea which is often put forward by 

those who defend American slavery. It is this. That the institution is not of itself a sinful one, and 

that the only sin consists in the neglect of its relative duties. All that is necessary, they say, is to 

regulate the institution by the precepts of the gospel. They admit that no slavery is defensible 

which is not so regulated.  

 If, therefore, it shall appear that American slave-law cannot be regulated by the precepts 

of the gospel, without such alterations as will entirely do away the whole system, then it will 

appear that it is an unchristian institution, against which every Christian is bound to remonstrate, 

and from which is should entirely withdraw. 

 The Roman slave-code was a code made by heathen,—by a race, too, proverbially stern 

and unfeeling. It was made in the darkest ages of the world, before the light of the gospel had 

dawned. Christianity gradually but certainly abolished it. Some centuries later, a company of 

men, from Christian nations, go to the continent of Africa; there they kindle wars, sow strifes, set 

tribes against tribes with demoniac violence, burn villages, and in the midst of these diabolical 

scenes kidnap and carry off, from time to time, hundreds and thousands of miserable captives. 

Such of those as do not die of terror, grief, suffocation, ship-fever, and other horrors, are, from 

time to time, landed on the shores of America. Here they are. And now a set of Christian 

legislators meet together to construct a system and laws of servitude, with regard to these 

unfortunates, which is hereafter to be considered as a Christian institution.  

 Of course, in order to have any valid title to such a name, the institution must be 

regulated by the principles which Christ and his apostles have laid down for the government of 

those who assume the relation of masters. The New Testament sums up these principles in a 

single sentence: “Masters, give unto your servants that which is just and equal.”15  

 But, forasmuch as there is always some confusion of mind in regard to what is just and 

equal in our neighbor’s affairs, our Lord has given this direction, by which we may arrive at 

 
14 However…slavery  Contrary to Stowe’s claim, as Jennifer Glancy demonstrates, the early Christian 

church neither intended nor effected the abolition of slavery. Similarly, Candida Moss documents the 

anonymous labor of enslaved individuals who helped to produce the New Testament, meaning that the 

language of the apostles that Stowe references was quite literally produced by slaves. See Jennifer A. 

Glancy, Slavery in Early Christianity (New York: Oxford University Press, 2002); and Candida Moss, 

God’s Ghostwriters: Enslaved Christians and the Making of the Bible (New York: Little, Brown and 

Company, 2024).  
15 Masters…equal  Colossians 4:1. 
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infallible certainty. “All things whatsoever ye would that men should do to you, do ye even so to 

them.”16  

 It is, therefore, evident that if Christian legislators are about to form a Christian system of 

servitude, they must base it on these two laws, one of which is a particular specification under 

the other.  

 Let us now examine some of the particulars of the code which they have formed, and see 

if it bear this character.  

 First, they commence by declaring that their brother shall no longer be considered as a 

person, but deemed, sold, taken, and reputed, as a chattel personal.—This is “just and equal!”  

 This being the fundamental principle of the system, the following are specified as its 

consequences:  

1. That he shall have no right to hold property of any kind, under any circumstances.—

Just and equal!17 

2. That he shall have no power to contract a legal marriage, or claim any woman in 

particular for his wife.—Just and equal!18 

3. That he shall have no right to his children, either to protect, restrain, guide or 

educate.—Just and equal!19 

4. That the power of his master over him shall be ABSOLUTE, without any possibility of 

appeal or redress in consequence of any injury whatever.  

 To secure this, they enact that he shall not be able to enter suit in any court for any 

cause.—Just and equal!20 

 That he shall not be allowed to bear testimony in any court where any white person is 

concerned.—Just an equal!21 

 That the owner of a servant, for “malicious, cruel, and excessive beating of his slave, 

cannot be indicted.”—Just and equal!22 

 It is further decided, that by no indirect mode of suit, through a guardian, shall a slave 

obtain redress for ill-treatment. (Dorothea v. Coquillon et al, 9 Martin La. Rep. 350.) —Just and 

equal!23 

 
16 All…them  Matt. 7:12. 
17 That...equal  The property rights of enslaved men and women were abrogated in the earliest slave 

codes, such as the 1705 slave code of Virginia, which ordered that livestock belonging “to any slave . . . 

be seised and sold . . . and the profit thereof applied to the use of the poor.” See William Waller Henning, 

ed., The Statutes at Large; Being a Collection of All the Laws of Virignia from the First Session of the 

Legislature, in the Year 1619 (New York: Bartow, 1823), 3:460. 
18 That…equal  The state of Tennessee, in Andrews v Page (1871), retroactively ruled that marriages 

between enslaved persons had always been legal and valid, but the more common position was articulated 

in Wheeler’s summation of relevant antebellum case law: “the court held, that a slave at common law 

could not contract matrimony.” See Jacob D. Wheeler, A Practical Treatise on the Law of Slavery: Being 

a Compilation of All the Decisions Made on that Subject in the Several Courts of the U.S. (New York: A. 

Pollock, Jr., 1837), 7, 199-200. See also Darlene C. Goring, “The History of Slave Marriage in the United 

States,” The John Marshall Law Review 39, no.2 (2006): 299-347. 
19 That…equal  See Wheeler, 23-36. 
20 To secure…equal  See Wheeler, 197-99. 
21 That…equal  See Wheeler, 193-97. 
22 That…equal  See p. [80] n. [TBD: Stowe’s first quotation from Souther v Commonwealth (1851)].  
23 It is further…equal  See Wheeler, 198-99. 
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5. It is decided that the slave shall not only have no legal redress for injuries inflicted by 

his master, but shall have no redress for those inflicted by any other person, unless the injury 

impair his property value.—Just and equal! 

 Under this head it is distinctly asserted as follows:  

 “There can be no offence against the peace of the state, by the mere beating of a slave, 

unaccompanied by any circumstances of cruelty, or an intent to kill and murder. The peace of the 

state is not thereby broken.” (Stave v. Maner, 2 Hill’s Rep. S. C.) —Just and equal!24 

 If a slave strike a white, he is to be condemned to death; but if a master kill his slave by 

torture, no white witnesses being present, he may clear himself by his own oath. (Louisiana.) —

Just and equal!25 

 The law decrees fine and imprisonment to the person who shall release the servant of 

another from the torture of the iron collar. (Louisiana.) —Just and equal!26 

 It decrees a much smaller fine, without imprisonment, to the man who shall torture him 

with red-hot irons, cut out his tongue, put out his eyes, and scald or maim him. (Ibid.) —Just and 

equal!27 

 It decrees the same punishment to him who teaches him to write as to him who puts out 

his eyes.—Just and equal!28 

 As it might be expected that only very ignorant and brutal people could be kept in a 

condition like this, especially in a country where every book and every newspaper are full of 

dissertations on the rights of man, they therefore enact laws that neither he nor his children, to all 

generations, shall learn to read and write.—Just and equal! 

 And as, if allowed to meet for religious worship, they might concert some plan of escape 

or redress, they enact that “no congregation of negroes, under pretence of divine worship, shall 

assemble themselves; and that every slave found at such meetings shall be immediately 

corrected, without trial, by receiving on the bare back twenty-five stripes with a whip, switch or 

cowskin.” (Law of Georgia, Prince’s Digest, p. 447.) —Just and equal!29 

 
24 There can be…equal  See p. [72] n. [TBD: Stowe’s first discussion of this case from Wheeler]. 
25 If a slave…equal  See p. [69] n. [TBD: Stowe’s first discussion of language from the Louisiana Code 

Noir] 
26 The law…equal  Fines ranged from $200 to $1,000 and the prison sentence ranged from six months to 

two years. See “An Act to Amend the Several Acts Enacted for the Punishment of the Crimes and 

Misdemeanors, Committed by Free Persons, and for Other Purposes,” in Acts Passed at the First Session 

of the Fourth Legislature of the State of Louisiana (New Orleans, 1819), 64. 
27 It decrees…equal  Stowe seems to have in mind a 1740 South Carolina statute stipulating a fine of 

£100 for those who torture slaves in this fashion. In An Appeal in Favor of that Class of Americans 

Called Africans (Boston: Allen and Ticknor, 1833), Lydia Maria Child shifts from a discussion of the 

South Carolina statute to the laws of Louisiana; perhaps that is the reason Stowe links this law to 

Louisiana in her citation of Acts Passed at the First Session of the Fourth Legislature of the State of 

Louisiana (49); see p. [87] n. [TBD: Stowe’s first discussion of the 1740 SC statute].   
28 It decrees…equal  The sentence for teaching a slave to read or write in Louisiana was one to twelve 

months jail time; we have not identified a statute concerning the blinding of slaves in that state. The 

penalty in Georgia was a fine of £20 sterling. See Digest of the Laws Relative to Slaves and Free People 

of Color in the State of Louisiana (New Orleans: Louisiana Constitutional and Anti-Fanatical Society, 

1835), 22; Oliver H. Prince, Digest of the Laws of the State of Georgia (Milledgeville, GA: Grantland & 

Orme, 1822), 455. 
29 And as…equal  The language quoted by Stowe appears verbatim on page 21 of Proceedings of the 

Rhode-Island Anti-Slavery Convention (Providence, RI: H.H. Brown, 1836), which cites a 1792 edition of 
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 Though the servant is thus kept in ignorance, nevertheless in his ignorance he is punished 

more severely for the same crimes than freemen.—Just and equal! 

 By way of protecting him from over-work, they enact that he shall not labor more than 

five hours longer than convicts at hard labor in a penitentiary!30 

 They also enact that the master or overseer, not the slave, shall decide when he is too sick 

to work.—Just and equal! 

 If any master, compassionating this condition of the slave, desires to better it, the law 

takes it out of his power, by the following decisions:  

1. That all his earnings shall belong to his master, notwithstanding his master’s promise 

to the contrary; thus making them liable for his master’s debts.—Just and equal!31  

2. That if his master allow him to keep cattle for his own use, it shall be lawful for any 

man to take them away, and enjoy half the profits of the seizure.—Just and equal!32 

3. If his master sets him free, he shall be taken up and sold again.—Just and equal!33 

If any man or woman runs away from this state of things, and, after proclamation made, 

does not return, any two justices of the peace may declare them outlawed, and give permission to 

any person in the community to kill them by any ways or means they think fit.—Just and equal!34 

Such are the laws of that system of slavery which has been made up by Christian masters 

late in the Christian era, and is now defended by Christian ministers as an eminently benign 

institution.  

In this manner Christian legislators have expressed their understanding of the text, 

“Masters, give unto your servants that which is just and equal,” and of the text, “All things 

whatsoever ye would that men should do to you, do ye even so to them.”  

It certainly presents the most extraordinary views of justice and equity, and is the most 

remarkable exposition of the principle of doing to others as we would others should do to us, that 

it has ever been the good fortune of the civilized world to observe. This being the institution, let 

any one conjecture what its abuses must be; for we are gravely told, by learned clergymen, that 

they do not feel called upon to interfere with the system, but only with its abuses. We should like 

to know what abuse could be specified that is not provided for and expressly protected by slave-

law.  

And yet, Christian republicans, who, with full power to repeal this law, are daily 

sustaining it, talk about there being no harm in slavery, if they regulate it according to the 

apostle’s directions, and give unto their servants that which is just and equal. Do they think that, 

if the Christianized masters of Rome and Corinth had made such a set of rules as this for the 

government of their slaves, Paul would have accepted it as a proper exposition of what he meant 

by just and equal? 

 

 

 
Prince; however, the 1822 edition reads as follows: “every slave which shall be found and taken at any 

such meeting as aforesaid, shall and may, by order of such justice, immediately be corrected without trial, 

by receiving on the bare back not more than twenty-five stripes with a whip, switch, or cowskin” (447).  
30 By way…penitentiary  See p. [90] n. [TBD: Stowe’s first discussion of the 15-hour work day]. 
31 That…equal  See George M. Stroud, Sketch of the Laws Relating to Slavery in the Several States of 

the United States of America (Philadelphia: Kimber and Sharpless, 1827), 48-51. 
32 That…equal  See Stroud, 46-47. 
33 If…equal  See Prince, 457. 
34 If…equal  See Stroud, 103. 
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Historical Collation 

 

All variances from the text above are listed here. The base text is the first American edition, 

published in 1853 by John P. Jewett & Co. (JPJ). Substantive variants have been noted from the 

London editions published in 1853 by Sampson Low (SL) and Thomas Bosworth (TB). 

 

13.1  VIII.] VIII TB 

13.2 ] SUBJECT CONTINUED TB 

13.3 Masters] “Masters SL & TB  

13.5 church] Church SL & TB 

13.6 church] Church SL & TB 

l3.8 instructions] instructions, SL 

13.10 idea] idea, TB 

13.11 this.] this:— SL, this: TB 

13.13 gospel] Gospel TB 

13.16 gospel] Gospel TB 

14.4 gospel] Gospel TB 

14.6 men,] men TB 

14.6 nations,] nations TB 

14.18 neighbor’s] neighbour’s SL & TB 

14.19 certainty.] certainty,— SL, certainty: TB 

14.20 therefore] therefore, SL 

14.20 evident] evident, SL & TB 

14.29 consequences:] consequences:— SL 

14.30 kind,] kind TB 

14.34 guide] guide, SL 

15.4 follows:] follows:— SL 

15.5 state,] State SL 

15.7 state] State SL & TB 

15.26 cowskin] cow-skin SL & TB 

15.27 nevertheless] nevertheless, SL & TB 

15.29 labor] labour SL & TB 

15.30 labor] labour SL & TB 

15.34 decisions:] decisions:— SL 

15.39 sets] set TB 

15.40 runs] run TB 

16.3  do to you do] do to you, do TB 

16.5 do to us,] do to us SL 

16.6 civilized] civilised SL & TB 

16.26 for] for, TB 

16.26 by] by, TB 

16.29 slavery,] slavery TB 

 


